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	3: Body of Work
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	2
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	AV
	
	


Overall Comments
A decent start with much groundwork done. Useful time was spent in exploring context. 
Feedback on assignment 
Demonstration of technical and Visual Skills, Quality of Outcome, Demonstration of Creativity 
Thanks for your notes, my additions in blue:
The approach to Assignment 2 displays a different, more conceptual method to represent my thoughts and was considered a good platform to push the new direction further. 
The interventions push the work on.
The Photography was seen as a collection that provides meaning and indicates a good level of understanding for the subject of social imbalance, whilst reducing the damaging effects of objectification or potential exploitation. The meaning was deemed readable to the viewer and a link was observed with my previous work in terms of the use of juxtaposition. 
They work as social documentary. The balance between artistic intervention and documentary/reportage is where this project is interesting. They don’t lose contact with the real.
Prior to the call I had concerns about the use of staged symbols to generate the juxtaposition, however the work was seen as a foundation to push the conceptual element further and force the ‘absurd’ element as far as I feel comfortable. 
It is absurd that in any wealthy society anyone lives in these conditions. I cited a response to Roberto Benigni’s Life is Beautiful.
It was also considered that it is worth exploring visual references to other photographers or artworks. The suggestion to observe the area of land art photographer, Richard Long and montage artist Peter Kennard, who also used stock market symbols as a signifier for a wider concept    
Kennard, specifically his use of FT. I think there’s merit in paying homage to any number of artists – especially, but not necessarily, the absurdists – who intervene. With someone like Erwin Wurm, you’ll need to take care that the “joke”  does not lose sight of the point. The balls obviously bring to mind John Baldessari.
This feedback was extremely welcomed as I feel my work is often caught between what I originally intend and a compromise to consider other factors. By pushing the conceptual element within the overall area of social documentary, I believe my voice can be projected more significantly.
It might be a case of pushing it as far as you feel till you’re uncomfortable, then reflecting and you might draw back.
The prominent advice from the call with my tutor is to promote the absurd as a way to elevate the meaning. The absurd is the tool that drives attention within the juxtaposition of power and reality. Given that my work is predominantly coming from a ‘concerned’ position, then grabbing attention through poignant absurdity is a tool that has a level of merit.    
The tight framing of the images chops up the scenes and homes in on the relationships between the symbolic elements. This was considered a good way to represent. To understand more about the relationships between symbols it was recommended that I research Nicolas Bourriaud writings on the subject.
Relational Aesthetics, critiqued in Artificial Hells and Loraine Leeson’s writing too.
The question of ethics was discussed as my decision to remove identities from the frame is a consideration that I felt comfortable acting upon, although I had reservations regarding how this would effect the expression of concern or the level of intimacy. After discussing this with my tutor it was considered that although the representation may be less intimate, there are benefits to photographing without subjects if the context is upheld. Martha Roslers work ‘The Bowery’ was considered a good reference point for this area 
It is tricky, and we discussed the anonymity in my Relative Poverty and WeAreAllConnected works.
It was recommended that I contact another student as the work contains some similarities in context.
Michael Millmore.
Further research into the work of Richard Billingham was advised – Mark Durdon, Face On  also in Durden’s Photography Today
Overall, I feel greatly inspired to further the direction my photography has taken and will attempt to photograph significantly more over the next few weeks to keep up the momentum.
This is a decent step forward, push your interventions as far as you can then reflect on what is most effective.
Coursework
Demonstration of technical and Visual Skills, Demonstration of Creativity 
Evidence of work on blog.
Research
Context, reflective thinking, critical thinking, analysis  
Lots of decent writing and reflections on your blog. Continue to situate your work within a context of photographers and artists that inform this body of work. 
Learning Log
Context, reflective thinking, critical thinking, analysis  
Useful writing and reflection on your aims.
Suggested reading/viewing 
Context 
Philip Jones Griffiths wanted to show those who made the decisions and the results ‘on the ground’ in Vietnam Inc. It was ambitious and is a good model.
	Strengths
	Areas for development

	· Documentary and intervened images
· Socially conscious research and planning
· Thoughtful reflection

	· Experiment with interventions
· Build from references
· Continued engagement with participants


	Tutor name
	Les Monaghan

	Date 
	26/10/21

	Next assignment due
	26/01/22


